
Rachmaninov Preludes Op. 23 & Op. 32
Like Shostakovich, Rachmaninov undertook the 
same task to publish 24 Preludes traversing all minor 
and major keys in a hommage to Chopin. In contrast 
to Shostakovich’s Preludes, Rachaninov’s are consid-
erably longer, more texturally dense, rhythmically 
complex and are filled with an unmistakably Russian 
(but never nationalistic) intensity, nostalgia and a cer-
tain vast expansiveness that flows through the pieces. 
This expansiveness and distinct visions of landscapes 
that often come through in Rachmaninov’s music are 
also very present in Liszt’s Années. Although the kind 
of warm and alluring landscapes that influenced Liszt 
couldn’t have been more different from what Rach-
maninov was longing for.
 
The preludes were written in two sets: 10 Preludes 
were published under Op. 23 (1904) and 13 more 
were added in 1910 as Op. 32 (plus his famous C 
sharp minor Prelude written when he was 19 years 
of age). The pieces represent the culmination of the 
Romantic idiom and offer great challenges to the 
performer, testing tonal, harmonic, percussive, and 
singing capabilities of the piano. The composer never 
actually performed all 24 Preludes in one concert, 
normally preferring rotating selections of his favour-
ite preludes.

Medtner Sonata Tragica in C minor,
Op. 39 No. 5
I repeat what I said to you back in Russia: you are, in 
my opinion, the greatest composer of our time.
Sergei Rachmaninoff wrote those words in a letter 
to Nicolas Medtner (1880-1951) in 1921. Through 
unfortunate circumstances, one of the greatest Rus-
sian composers somehow became a forlorn figure in 
the history of Russian music. Vladimir Horowitzused 
to say: Why nobody plays Medtner? He is a wonder-
ful composer. Piano composer – in some ways deeper 
than Rachmaninoff. To some extent, it was probably 
Medtner’s personality, the circumstances of a difficult 
life, the spirit of the times in which he lived and the 
particular nature of his art that contributed to the 
eclipse of a career which began with greatest promise, 
both as a pianist and composer.

Moreover, just before the outbreak of the First World 
War when Medtner had enrolled at  the Moscow 
Conservatoire, two other great composer-pianists had 
just graduated and were reaching the peak of their 

popularity: Scriabin and Rachmaninoff (both make 
themselves present in the second half of the concert). 
Medtner was virtually overshadowed by the successes 
of those two composers. The emigrations, first to 
Berlin then to Paris and later to Britain, did not make 
life easier for him and just when Medtner was begin-
ning to establish himself, the outbreak of the Second 
World War brought new problems.
 
Medtner’s musical personality was the product of two 
cultures: his Russian character and Moscow musical 
upbringing were tempered by the Teutonic intellectu-
al inheritance of his family, immigrants from north-
ern Europe several generations before him. Medtner 
admired Goethe no less than Pushkin and he loved 
Tchikovsky but revered Beethoven and Wagner. If in 
spirit his music proclaims his Russian nationality, in 
matters of craftsmanship and musical design his roots 
can be traced back to the Austro-German classical 
masters (such as Haydn for example as we shall see). 
Medtner is certainly not for casual listening; his mu-
sic has a density of thought that demands the famili-
arity that comes from repeated hearing.
 
Sonata tragica is part of Medtner’s second cycle of 
the Forgotten Melodies Opus 39. It is linked to the 
previous piece, Canzona matinata, but can be per-
formed on its own. A remarkable intensity of emo-
tion is concentrated in this single movement piece. 
Typically for Medtner, the two apparently contrasting 
main themes eventually prove to be one and the same 
material, but in different guises. The first theme starts 
abruptly, like a blow of fate, while the second is con-
solatory and gentle. Intriguingly, those elements are 
not too dissimilar to Haydn’s B minor Sonata from 
the beginning of the recital. Both pieces launch with a 
monumental, fateful statement (and sounding rather 
detached and dry in texture). Furthermore, both 
pieces take the art of polyphony and attention to vari-
ous voices to their extremes, given the times when 
these works were composed. A striking similarity is 
the syncopated rhythm and accents which Haydn 
employed particularly in the last movement while 

Medtner was an unsurpassed master in all things  to 
do with syncopations and hemiola-like rhythmic dis-
tortions. A lot of these typically ‘Medtnerian’ features 
are often heard throughout the piece. On the emo-
tional side, the sonata offers little relief, both for the 
pianist and the listener. Tension mounts particularly 
in the recapitulation, and the work moves inexorably 
towards a devastating coda, which concludes with 
another ‘blow of fate’, with which the sonata (and this 
recital) began.
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Alexander Borodin (1833-1877) 

Cellosonate i h-mol 

Allegro 

Pastorale. Andante dolce 

Maestoso – Presto 
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Moderato 

Allegro, ma non troppo 

 
 

 
  
 
 
 
   
  



Alexander Borodin (1833-1877) 

Cellosonate i h-mol  

Alexander Borodins Cellosonate fra 1860 er et tidligt 

værk der først blev udgivet i 1982, i en færdiggørelse 

ved komponisten og musikvidenskabsmanden 

Mikhail Goldstein (1917-1989). Den er inspireret af 

et tema fra Bachs Sonate for soloviolin i g-mol - en 

temmelig "urussisk" inspirationskilde. Fugatemaet i 

anden sats fascinerede Borodin så meget at han 

benyttede det som udgangspunkt for sin egen sonate 

for cello og klaver. 

 

Borodins stil genspejler ikke den formelle og kontra-

punktiske strenghed i Bachs original. Han benytter 

Bachs tema på sin egen temmelig utraditionelle 

måde, forvandler det på genial vis og dvæler gerne 

ved den sensuelle lyrik, der er hans uforlignelige 

varemærke.  

 

 

Alfred Schnittke (1934-1998) 

Cellosonate nr 1 (tilegnet Natalia Gutman) 

Alfred Schnittkes sonate falder i tre satser. Den første 

Largo er værkets korteste og varer omkring tre 

minutter. I andensatsens Presto behandles klaveret 

nærmest som var det slagtøj, og i den lange afslut-

tende Largo udforsker de to musikere et grumt, 

følelsesmæssigt goldt landskab. 

Sergej Rakhmaninov (1873-1943) 

Vocalise 

Vocalise, Rakhmaninovs populæreste vokalværk, er 

faktisk ikke en sang, idet den ikke indeholder nogen 

tekst. Den er den sidste af de fjorten sange der udgør 

opus 34, komponeret 1915. 

Der er lavet adskillige transskriptioner gennem 

årene. Nogle af komponisten selv, mange flere af 

andre. Rakhmaninov selv lavede udgaver for klaver, 

for violin, cello og klaver og for orkester. 

 

 

Sergej Prokofiev (1881-1953) 

Cellosonate i C-dur, op 119 

Det var et par bemærkelsesværdige sovjetmusikere 

der i 1950 uropførte Sergej Prokofjevs Sonate for 

cello og klaver, C-dur, Op. 119, nemlig pianisten 

Sviatoslav Richter og cellisten Mstislav Rostropovitj. 

Prokofjev komponerede sonaten i 1949, og sammen 

med den syvende symfoni og Sinfonia Concertante 

for cello, udgør alle tre værker et opsigtsvækkende 

trekløver af instrumentalværker. 

 

Prokofjev var blandt de komponister der i 1948 

officielt blev anklaget for "formalisme", og det er 

både fascinerende og rystende at bevidne hvor 

behændigt det lykkedes Prokofjev i disse sidste 

værker, at skabe musik som måske forekommer 

dybt konservativ men som dog går nye ekspressive 

veje, på så subtil en måde at det ikke rigtigt blev 

opfattet af regimet.  
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Alexander Chaushian, cello 

 

Now regarded as one of the finest cellists of the 

younger generation, Alexander Chaushian has 

performed extensively throughout the world. As a 

soloist with orchestra his appearances include the 

Vienna Chamber Orchestra, the London Mozart 

Players, the Philharmonia Orchestra in London, the 

Orchestre de la Suisse Romande, the Royal National 

Orchestra of Belgium, Les Solistes Européens de 

Luxembourg, the Boston Pops Orchestra and the 

Armenian Philharmonic Orchestra at Carnegie 

Hall. 

 

Alexander Chaushian has collaborated with many 

distinguished musicians such as Levon Chilingirian, 

Dmitri Sitkovetsky, and Phillippe Cassard, Yuri 

Bashmet, Diemut Poppen and Julia Fischer. 

Alexander’s regular chamber music partners include 

Ashley Wass and as is the case tonight Yevgeny 

Sudbin. 

 

Alexander’s recent projects include numerous 

concerts and recordings as soloist with the 

Philharmonia Orchestra, The Academy of St 

Martin’s in the Field and the Royal Philharmonic 

Orchestra, as well making his highly successful 

debut at the Suntory Hall, Japan. 

 

Alexander's solo debut recording for the BIS label of 

Weinberg’s Sonatas in which he is partnered by 

Yevgeny Sudbin, was recently released to much 

acclaim. 
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Yevgeny Sudbin, piano 

 

"Yevgeny Sudbin is already hailed as potentially one 

of the greatest pianists of the 21st century" 

- The Daily Telegraph 

  

In the midst of 7-year and 14-album collaboration 

with BIS Records, his recordings have met with 

overwhelming critical acclaim. His release of works 

by Scriabin was chosen CD of the Year by the Daily 

Telegraph, CD of the Month by BBC Music 

Magazine, and was awarded the MIDEM Classical 

Award for best solo instrument CD at Cannes. 

  

 Sudbin has performed in many of the world's finest 

venues and music festivals throughout the world, 

both in recital and with orchestra.  

Sudbin's performance of Rachmaninov's Concerto 

No. 1 with the BBC Philharmonic under Tortelier at 

the 2008 BBC Proms was described by the Daily 

Telegraph as "sublime." 

  

Sudbin has performed at music festivals throughout 

the world including the Aspen Festival, La Roque 

d’Antheron, and he is a frequent participant at the 

Verbier Festival in Switzerland. 

 

In 2008-09, Sudbin embarked on recording the 

complete cycle of Beethoven concertos for BIS. This 

is a multi-year undertaking in collaboration with the 

Minnesota Orchestra under Osmo Vänskä. 

 

His recording of Rachmaninov's Concerto No. 4, in 

its original 1926 version coupled with Medtner’s 

Concerto No 2, with the North Carolina Symphony, 

has recently been released to much acclaim. 

Alexander Chaushian, cello (Arm), Jevgenij Sudbin, klaver (Rus) 
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Nicklas Schmidt (f. 1976) 

Trio for Fiberline (2004) 

Strings of glass 

Amber heart 

The incomparable lightness of being strong 

Ludwig van Beethoven (1770-1828) 

Klavertrio i Es-dur, op.70 nr.2 

Poco sostenuto. Allegro ma non troppo 

Allegretto 

Allegretto ma non troppo 

Finale: Allegro 

 

 

Trio Scandza 

Daniel Beskow, klaver 

Guro Asheim, violin 

Bastian Schneider, cello 

 

De tre medlemmer af Trio Scandza kommer fra hvert sit skandinaviske land men mødtes på Det Kongelige 

Danske Musikkonservatorium i efteråret 2009, og har siden studeret i Tim Frederiksens kammermusikklasse.  

 

Trods ensemblets korte historie har det allerede gjort sig bemærket, bl.a. nåede de semifinalen i DR P2's 

kammermusikkonkurrence i marts 2011 og fik publikumsprisen. Trioen bliver beskrevet som fremragende 

instrumentalister med stor kunstnerisk gennemslagskraft, og har kommende engagementer i flere 

kammermusikforeninger og festivaler. Hver for sig er trioens medlemmer aktive i musiklivet i sine 

skandinaviske hjemlande, og har modtaget en række priser og legater. 

 
 

 
  
 
 
 
   
  

 
 
 
 
 
 
 
 
 
 
 
 

 



Nicklas Schmidt (1976) 

Trio for Fiberline (2004) 

Strings of glass 

Amber heart 

The incomparable lightness of being strong 

 

Nicklas Larsen Schmidt blev født i 1976 i Aarhus. 

Han har studeret komposition ved Skt. Petersburgs 

Statskonservatorium fra hvilket han dimitterede i 

2003. Hans lærer var komponist og professor 

Alexander Mnatskanyan som var elev af Dmitri 

Sjostakovitj. Fra 2004-2006 studerede Nicklas på 

Det Kongelige Danske Musikkonservatorium hos 

professor Bent Sørensen, samt Niels Rosing-Schouw 

og Hans Abrahamsen. 

 

”Trio for Fiberline” er et bestillingsværk 

komponeret til virksomheden Fiberline Composites 

i anledning af dettes jubilæum. 
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Ludwig van Beethoven (1770-1827) 

Klavertrio i Es-dur, op.70 nr.2 

 

Beethovens opus 70 omfatter to trioer for klaver, 

violin og cello. De blev udgivet i 1809. Trioerne er 

repræsentative for Beethovens stilistiske 

mellemperiode, der i grove træk strakte sig fra 1803 

til 1812, og inkluderende mange af hans mest 

berømte værker. 

 

Beethoven skrev de to trioer da han tilbragte 

sommeren 1808 i Helligenstadt. De er skrevet 

umiddelbart efter han havde afsluttet sin sjette 

symfoni (Pastorale). En periode af uvished, idet han 

på det tidspunkt ikke havde nogen fast indkomst. 

Beethoven tilegnede de to trioer Grevinde Marie 

Edödy, i hvis hjem han havde været logerende, og 

hvor den første opførelse fandt sted, i december 

1808. 

Trio Scandza (DK/N/S) 
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Franz Schubert (1797-1828) 

Strygekvartet nr.4, D 46 

Adagio. Allegro con moto 

Andante con moto 

Menuetto: Allegro. Trio 

Finale: Allegro 

 

Dmitrij Sjostakovitj (1906-1975) 

Strygekvartet nr.1 

Moderato 

Moderato 

Allegro molto 

Allegro 

 

Felix Mendelssohn-Bartholdy (1809-1847) 

Strygekvartet op. 13 

Adagio – Allegro vivace 

Adagio non lento 

Intermezzo: Allegretto con moto – Allegro di molto 

Presto – Adagio non lento 

 

 

 

 
 

 
  
 
 
 
   
 
  



Franz Schubert (1797-1828) 

Strygekvartet nr.4, D 46  

Allerede som tyveårig havde Franz Schubert 

produceret en ikke ubetydelig mængde værker: 

Operaer, syngespil, messer og symfonier, en stor 

mængde sange samt elleve strygekvartetter.  

 

Den forbløffende produktivitet hvilede dels  på et 

rent pragmatiskt grundlag: Schubert, som selv 

spillede både violin og bratsch musicerede ofte privat 

med venner og familie. Det gav ham mulighed for at 

eksperimentere utvungent med den kunst som 

gennem Haydn, Mozart og Beethoven havde nået 

stadig større forfinelse.  

 

Således er Adagio-introduktionen er noteret på to 

systemer, som ville Schubert skitsere en fuga for 

klaver. Først efter 25 takter udvider notationen sig til 

en fuld kvartetsats. 

 

 

 

Dmitrij Sjostakovitj (1906-1975) 

Strygekvartet nr.1 

Da Sjostakovitj skrev sin første strygekvartet havde 

han allerede komponeret fem symfonier under 

Stalins umådeligt brutale styre, ikke mindst hvad 

angik dennes krav til komponisters udfoldelser.  

 

Det var ikke nok for en mand i Sjostakovitjs 

position at være barsk, han behøvede også held. Den 

sorte humor i Sjostakovitjs musik viser lidt om 

hvordan man reagerer under pres. En sådan form 

for humor viser sig også i den sidste sats af denne 

kvartet.  

 

Han påbegyndte arbejdet som en lille stiløvelse, men 

blev hurtigt helt opslugt, og afsluttede værket på 

seks uger. Kvartetten er kort og spiller mindre end 

15 minutter. 

 

 

 

Felix Mendelssohn-Bartholdy (1809-1847) 

Strygekvartet op. 13 

Til trods for sit højere opusnummer, blev 

Mendelssohns strygekvartet nr. 2 i a-mol, op 13, 

komponeret næsten to år før Strygekvartet nr. 1, 

nemlig i 1830.  

 

Indledningen til første sats er et citat fra 

Mendelssohns sang "Ist es wahr?". Måske et derivat 

af følelser stimuleret af en ungdommelig 

kærlighedsaffære. Men her er også et andet nærvær, 

som er endnu mere kraftfuldt og betydeligt; nemlig 

Beethovens. 
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Philippe Bernhard, violin 

Loïc Rio, violin 

Laurent Marfaing, viola 

François Kieffer, cello 

 

March 2011, Süddeutsche Zeitung: "... eines der zur 

Zeit weltbesten Quartette" 

 

In 2004 by winning the Frits Philips String Quartet 

competition in Eindhoven. The Quartet took First 

Prize at the Vittorio Rimbotti competition in 

Florence in 2005 and won the highly prestigious 

Young Concert Artists Auditions in New York in 

2006 allowing them to regularly tour in the US since 

then. 

 

It has since become one of the world's most sought 

after chamber ensembles. The quartet's recent or 

future engagements include Vienna's Musikverein, 

Lucerne Festival, Amsterdam's Concertgebouw, 

Wigmore Hall, Théâtre des Champs-Elysées, 

Luxembourg's Philharmonie , Brussel's Palais des 

Beaux-Arts, Gstaad Menuhin Festival or the 

Auditorium du Louvre alongside the Emerson, 

Jerusalem, and Takács Quartets. 

 

The quartet also performed in venues like Carnegie 

Hall,  Kennedy Center, Théâtre du Châtelet, LSO St 

Luke's, La Fenice , the Mecklenburg-Vorpommern 

Festival, the Rheingau Festival, Tokyo's Kioi Hall. 
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The Quartet was selected for the ECHO Rising Star 

tour of Europe's most prestigious halls for the season 

2011-12. The same year they will tour in Australia, 

the United-States and Japan. 

 

Amongst the distinguished artists with whom the 

quartet has collaborated are Michel Dalberto, Abdel 

Rahman El Bacha, Anne Gastinel, Gary Hoffman, 

Eric Le Sage, Paul Meyer, Jean-Frédéric Neuburger, 

Sabine Meyer, or Sol Gabetta. 

  

The quartet released its third CD in September 2010 

(Mendelssohn opus 13, opus 80 and 81/ Mirare). The 

CD already received elated reviews and was CD of 

the Month of the German Magazine FonoForum. 

Their previous Haydn CD, released in 2008 had also 

gained several prizes and awards including the 

"Grand Prix du Disque" de l'Académie Charles 

Cros... 

  

After winning a First Prize at the  Conservatoire 

National Supérieur de Musique de Paris, the 

Modigliani Quartet studied with the Ysaÿe Quartet in 

Paris, attended masterclasses by Walter Levin and 

György Kurtág, and then had the opportunity to 

work with the Artemis Quartet at the Universität der 

Künste in Berlin. 

  

Thanks to the generosity and support of private 

sponsors, the Modigliani quartet plays on 

outstanding Italian instruments: 

  

Philippe Bernhard plays a 1780 violin 

by Giovanni Battista Guadagnini. 

Loic Rio plays a 1734 violin by Alessandro Gagliano . 

Laurent Marfaing plays a 1590 viola by Mariani. 

François Kieffer plays a 1706 cello 

by Matteo Goffriller (former "Warburg") . 

Quatuor Modigliani (F) 
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