Wednesday 8 JuIy 2026 at 20:00
Freiburger Barockorchester & Krlstlan Bezuidenhout

Violin1: Gottfried von der Goltz, Kathrin Troger, Katharina Grossmann, HyeWon Kim

Violin2: Christa Kittel, Beatrix Hiilsemann, Daniela Helm - Viola: Corina Golomoz, Sonoko Asubaki
Violoncello: Stefan Miihleisen, Malena Pflock - Bas: Tom Braunling

Oboe: Josep Domenech, Nina Alcaniz - Horn: Bart Aerbeydt, Milo Maestri

Wolfgang A. MOZART (1756 — 1797)

Symphony in A major KV 16 (1764), 12'
i.  Allegro molto
ii.  Andante
ii. ~ Presto

Wolfgang A. MOZART (1756 — 1797)

Piano Concerto in E-flat major KV 449 (1784),
22'

i.  Allegro vivace
ii.  Andantino
iii. ~ Allegro ma non troppo

- INTERVAL —

Johann Chr. BACH (1735 - 1782)
Symphony in G minor, op. 6,6 (1769), 14'

i. Allegro
ii.  Andante, piu tosto Adagio (C minor)
iii. — Allegro molto

Wolfgang A. MOZART (1756 - 1797)

Piano Concerto No. 9 in E-flat major "Jenamy"
KV 271 (1777), 30°

i. Allegro
ji.  Andantino
fii. Rondeau. Presto

Kristian Bezuidenhout performs on an 1815 Lagrassa fortepiano made available by the Edwin Beunk Collection.

10:30 Matthew Grouse (NOTE: Main building, 1st floor)
15:30 Antoine Tamestit, viola and Alexandre Preucil, violin
20:00 Freiburger Barockorchester w. Kristian Bezuidenhout
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About the music

In the summer of 1764, the Mozart family
arrived in London. Eight-year-old Wolfgang
was already a child prodigy who had
astonished princes and royalty across Europe.
But in London he found something even more
important than applause: a musical role
model.

Johann Christian Bach, the youngest son of
Johann Sebastian Bach, was among the most
admired musicians in the British capital.
Whereas his father's music was characterised
by contrapuntal complexity, the son
represented a new style: elegant, melodic,
lyrical, and cosmopolitan. Mozart was deeply
fascinated. The two played together, and the
older composer took the young boy under his
wing. Many years later, Mozart still spoke of
Johann Christian Bach with warmth and
admiration. Indeed, when the adult Mozart
referred simply to “Composer Bach,” he did not
mean Johann Sebastian, but Johann Christian.

It is the connection between Mozart and this
“London Bach” that lies at the heart of
tonight’s concert.

Mozart's very first symphony, Symphony No. 1
in A major, K. 16, was composed during his
stay in London. It is an almost unbelievable
testament to an extraordinary talent. Naturally,
one can hear the influences. Yet one also
hears a boy with a remarkable instinct for
melody, drama, and orchestral balance. The
music possesses the same lightness and
elegance that characterise Johann Christian
Bach’'s works and which the young Mozart
eagerly absorbed during these formative
years.

The symphony consists of only three
movements—fast, slow, fast—and thus offers
a fascinating glimpse into the aesthetic ideals

and formal structures that Mozart would later
expand and transform.

Piano Concerto No. 14 in E-flat major, K. 449
was composed twenty years later, in 1784.
Mozart was no longer a prodigy, but a mature
artist in one of the most productive periods of
his life. The concerto marks a turning point in
his output. Mozart himself regarded the work
as something special, and many scholars see
it as the beginning of the extraordinary series
of piano concertos that rank among his
greatest achievements. Soloist and orchestra
are no longer opponents or mere companions,
but equal partners in a musical drama filled
with elegance, intelligence, and invention.

After the interval, we encounter Johann
Christian Bach himself in his Symphony in G
minor, Op. 6 No. 6, composed in 1770. Known
to his contemporaries as “London Bach,” J.C.
Bach was among the most fashionable
composers in Europe. This symphony reveals
a side of his art beyond the galant elegance
with which he is often associated. Here we
also hear a darker and more emotionally
charged expression, pointing towards the pre-
Romantic Sturm und Drang aesthetic. At the
same time, it becomes clear just how much
Mozart learned from him: the clarity, the
melodic grace, and the natural balance
between energy and refinement.

The concert concludes with Piano Concerto
No. 9 in E-flat major, K. 271, the famous
“Jenamy” Concerto of 1777. Mozart was only
twenty-one when he composed it, yet many
regard it as his first fully realised masterpiece.
From the very opening bars, the soloist enters
in a way that must have astonished
contemporary audiences. Here we find
virtuosity, but also opera, humour, melancholy,
and drama. The slow movement is among the
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most deeply moving Mozart ever wrote, while
the finale combines playful lightness with
startling emotional depth.

The title “Jenamy” refers to the French pianist
Victoire Jenamy, who most likely inspired
Mozart to write the work. For centuries, the
concerto was mistakenly known as the
“Jeunehomme” Concerto, until modern
research revealed the true identity of the
musician for whom Mozart composed it.

This evening's two piano concertos are
performed by Kristian Bezuidenhout on a

historic Lagrassa fortepiano from 1815. The
instrument’s lighter and more transparent
sound brings us closer to the sonic world
Mozart himself knew. And perhaps tonight's
concert reminds us of something essential:
even the greatest geniuses begin as students.
Without his encounter with Johann Christian
Bach in London, Mozart might never have
sounded quite like Mozart.

Mathias Hammer

Freiburger Barockorchester: From Student Rebellion to Musical Institution

Today, Freiburger Barockorchester is an awe-
inspiring institution in the musical world,
perhaps the closest equivalent to the Berlin
Philharmonic within the field of historically
informed performance. It is therefore
somewhat difficult to imagine that this current
status grew out of the underground activities
of a group of wayward music students some
forty years ago. Yet that is exactly what
happened.

The orchestra was founded in 1985 under the
most modest of circumstances. Everyone
involved was a music student in Freiburg,
training on thoroughly modern instruments,
and not a single teacher was involved. This
“new” phenomenon of historical performance
practice—which many hoped would soon
disappear on its own—was something they
had to figure out for themselves.

The violinists enjoyed a certain degree of
protection, however. Their teacher happened
to be a lecturer who played the Baroque violin
himself and therefore found it difficult to
condemn his students for engaging in
something he secretly practised as well. A
student movement was born. The safe house
had been established. The bloodless
revolution could begin.

Two years later, in 1987, the orchestra gave its
first concert. As ordinary music students, they
knew Bach, but everything that came before
him was largely unexplored territory. Now
masters of their own destiny, they threw
themselves with youthful enthusiasm into
virtually every style of Baroque music at once.
And as if that were not enough, they soon
rushed off with equal enthusiasm in the
opposite direction. Initially consisting only of
string players, the ensemble quickly expanded
to include other instrumental groups, and the
wind players in particular were eager to
explore the Viennese Classical repertoire.
Before long, Freiburger Barockorchester had
become famous for venturing far beyond the
traditional boundaries of Baroque
orchestras—reaching all the way to Schumann
and even Wagner.

Along the way, the ensemble had to modify
what was essentially a form of grassroots
democracy, in which every musical decision
was reached through consensus. Whenever
consensus proved impossible, the artistic
director was entrusted with making the final
decision on how a particular passage should
be played. During the orchestra’s anarchic
early years, this role rotated among the
violinists. Gradually, however, a more stable
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20:00 Freiburger Barockorchester w. Kristian Bezuidenhout
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structure emerged,  with permanent
concertmasters and, for larger projects, guest
conductors such as René Jacobs and later
Pablo Heras-Casado and Sir Simon Rattle.

Kristian Bezuidenhout

In 2017, the orchestra even recruited an
artistic director from outside its own ranks—
alongside Gottfried von der Goltz—namely
Kristian Bezuidenhout.

For Bezuidenhout, this represented the latest
stage in aremarkable personal journey. Before
he seriously took up the piano, he was an
exceptionally  enthusiastic and  highly
specialised collector of classical recordings.
One day he came across Freiburger
Barockorchester’s recording of Bach’s Mass in

B minor, which made a profound impression
on him. Later he heard the orchestra perform
live in London, and finally, in 2007, a long-held
dream came true when he stepped in at short
notice and appeared as soloist with the
ensemble in Barcelona. Naturally, one is
tempted to add, the concerto in question was
by Mozart.

No one has been able to separate this dream
team ever since. Together they have
recorded—and continue to record—reference
performances of Mozart’s piano concertos,
while also finding time to explore Beethoven
along the way. To this day, Kristian
Bezuidenhout remains one of the orchestra’s
brightest constants, his current role carrying
the title of Principal Guest Conductor.

The story of Freiburger Barockorchester is
therefore more than the story of an orchestra.
It is the story of a musical revolution that
succeeded beyond anyone’s expectations—
and of how a group of curious students helped
transform the way we listen to music from the
past.

Ulrik D. Andersen
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