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10:30 Matthew Grouse (OBS: Hovedbygningen, 1. sal) 
15:30 Antoine Tamestit, bratsch og Alexandre Preucil, violin 
20:00 Freiburger Barockorchester m. Kristian Bezuidenhout 

 

 

 

 

 
Wednesday 8 July 2026 at 15:30 

Starker duo 
Alexandra Preucil, violin & Antoine Tamestit, viola 

 

 

Béla BARTÓK (1881 – 1945) 
Udvalg fra “44 Duets”, 

Sz. 98, BB 104 (1931) 

 

Johann Sebastian BACH (1685 – 1750) 
Udvalg af de tostemmige inventioner 

BWV 772–786 (1720-1723) 

Nr.: 44, 19 (3’)  
 Invention BWV 780, (2’) 

Nr.: 7, 25, 33, 4, 34 (5’)  
 Invention BWV 779 (1½’) 

Nr.: 16, 28 (3’)  
 Invention BWV 784 (1½’) 

Nr.: 17, 18, 38, 37, 10, 35 (8’)  
 Invention BWV 786 (1½’) 

Nr.: 43, 36, 21, 42, 26 (6’)  
 Invention BWV 772 (1½’) 

Nr.: 9, 11, 22, 30, 13, 14 (6’)  
 Invention BWV 775 (1’) 

Nr.: 31, 32 (2’)  
 
 

Bohuslav Martinů (1890-1959) 
Three Madrigals for Violin and Viola, H. 313 (1947), 15’ 

1. Poco allegro - Poco vivo 

2. Poco andante - Andante moderato 

3. Allegro - Moderato 
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HJÆLP FESTIVALEN som medlem af Hindsgavl Festivals Venner! 
FORDELE Min. to ugers forsalg • Bedre afbestillingsbetingelser • Prioritet ved pladstildeling • O.m.a. 
PRIS 
 

Enkelt medlem:                   kr. 950,- (kr. 750,- fornyelse for 2026-medlemmer)  
Par (m. børn op til 18 år):   kr. 1.150,- (kr. 950,- fornyelse for 2026-medlemmer) 

SE MERE www.hindsgavlfestival.dk/venner 
 

Starker duo plays Bach, Bartók and Martinů 
 

On paper, Johann Sebastian Bach, Béla Bartók and 

Bohuslav Martinů are separated by several 

centuries. Yet in this matinée they meet in a shared 

fascination with two-part writing—the art of letting 

two equal voices engage in a living dialogue. 

Bach’s Two-Part Inventions were written around 

1720 as teaching pieces for his pupils and 

children. Yet behind their pedagogical purpose lies 

music of extraordinary imagination. With the 

simplest means, Bach creates small musical 

universes in which each voice has its own 

personality, and where clarity and invention go 

hand in hand. 

More than 200 years later, Bartók also turned to 

educational material when he composed his 44 

Duos for Two Violins. These pieces are based on 

folk melodies from Hungary, Romania, Slovakia 

and the Balkans, which Bartók collected and 

studied over decades. The short movements range 

from simple beginner studies to refined 

miniatures, where asymmetrical rhythms, 

distinctive modes and the raw energy of folk music 

emerge with striking originality. 

In this matinée, Preucil and Tamestit alternate 

Bach’s inventions and Bartók’s duos, creating a 

fascinating dialogue between Baroque 

contrapuntal thinking and the 20th century’s 

rediscovery of folk music’s vitality. The differences 

are considerable, yet both composers 

demonstrate how much musical richness can 

arise from just two voices. 

The concert concludes with Bohuslav Martinů’s 

Three Madrigals for Violin and Viola from 1947. 

Written for violinist Joseph Fuchs and violist Lillian 

Fuchs, the work is today regarded as one of the 

finest duos for this instrumentation. The title 

recalls the Renaissance madrigal tradition, but the 

music is unmistakably Martinů’s own: rhythmically 

vital, melodically inventive and full of shifting 

moods. After the many musical conversations of 

the programme, the three madrigals gather the 

threads into a virtuosic and exuberant conclusion 

for violin and viola. 

ABOUT PREUCIL AND TAMESTIT 

Violinist Alexandra Preucil and violist Antoine 

Tamestit have recently founded the Starker Duo, 

with a debut recording of Bartók’s duos to be 

released by Harmonia Mundi on 17 July 2026. 

Tamestit has previously appeared at Hindsgavl 

Festival in 2018 in string quintets with the Belcea 

Quartet, while this is the first time the festival 

welcomes Alexandra Preucil. 

Alexandra Preucil is an American violinist based in 

Vienna and internationally recognised for her 

communicative leadership and highly expressive 

playing. She is a member of the Mahler Chamber 

Orchestra and frequently appears in leading roles 

with ensembles such as the Bavarian Radio 

Symphony Orchestra, the Royal Concertgebouw 

Orchestra and the Cleveland Orchestra, where she 

previously served as assistant concertmaster. 

Alongside her orchestral career, she is actively 

engaged in teaching and musical outreach, 

including projects for children and young people, 

as well as serving as director of the Britt Festival 

Fellowship Program. She plays a violin by Sanctus 

Seraphin, dated 1744. 

Antoine Tamestit is regarded as one of the leading 

violists of his generation and appears regularly 

with many of the world’s foremost orchestras, 

including the Berliner Philharmoniker, New York 

Philharmonic and Wiener Symphoniker, often 

under conductors such as Kirill Petrenko, Sir Simon 

Rattle and Daniel Harding. He is a major figure in 

contemporary music, with numerous world 

premieres, including works by Olga Neuwirth and 

Francesco Filidei, and maintains an extensive 

chamber music career in collaboration with artists 

such as Yo-Yo Ma, Emanuel Ax and Quatuor Ébène. 

Tamestit is also dedicated to teaching at Kronberg 

Academy and formerly at conservatories in 

Cologne and Paris. He plays the first known viola 

by Stradivari, dated 1672. 

 

http://www.hindsgavlfestival.dk/venner

