Wednesday 8 July 2026 at 10:30

(Note 1st floor, main building, “Basse Fgnns”)

Anna Jalvmg, violin/performance

Matthew GROUSE (f. 1996)
BUMPS (2026), 45"

Oevre for solo violinist — composed by Matthew Grouse in cooperation with Anna Jalving.

In short: Bumps is a hybrid of concert, documentary and music theatre. Drawing on home videos,
conversations and musical memories, composer Matthew Grouse and violinist Anna Jalving explore
how the life of a musician changes when it is shared with raising small children. What happens to artistic
concentration when the practice room is interwoven with the sounds, interruptions and care of everyday
life?

With humour, immediacy and self-irony, the work reflects on relationships, identity, and the impossible
attempt to fully understand another person’s experience.

10:30 Matthew Grouse (OBS: Hovedbygningen, 1. sal) ,oe‘*\'L FEST "4
15:30 Antoine Tamestit, bratsch og Alexandre Preucil, violin f_Q 8. JuLI %
20:00 Freiburger Barockorchester m. Kristian Bezuidenhout ) /



About the music and the artists

BUMPS

A recurring theme in Matthew Grouse’s work is his
approach to the musicians he collaborates with as
documentary protagonists. Their lives—both on
and off stage—become the very material from
which he composes. The result is often a playful
blurring of the boundary between reality and
fiction, while at the centre lies a desire to elevate
the seemingly insignificant moments of everyday
life into artistic material.

The collaboration between Matthew and Anna
spans the period surrounding the birth of Anna's
second child. Through musical transcriptions of
speech drawn from home videos and
conversations documenting the creative process,
they explore what it means for Anna to combine
the life of a freelance musician with that of a
mother of two small children. How can one lose
oneself in music as before, when the sounds of
laughing or crying children are always only a few
metres away? Should one attempt to exclude
them—or embrace them as part of one’s sonic
world?

Much of the musical material in the work is based
on the prologue to Ordo Virtutum, the earliest
known music drama in history, written by
Hildegard of Bingen in the 12th century. This music
appears in transformed states through special
preparations of the violin, where the strings are
wrapped in layers of fabric. Gradually, the original
material emerges in a process akin to “finding
oneself again” through repetition, time and
adaptation. During the work process, Anna
described Hildegard as embodying both female
strength and creative power, and at the same time
an almost overwhelming universality that feels
impossible to match. Over time, additional musical
material is woven into Hildegard’s music, including
lullabies and recordings from Anna'’s daily life.

Throughout the piece, Matthew stages a series of
absurd reconstructions in which he attempts to
answer the question: “How can |, as a childless
man, create a work about motherhood?” The
audience sees him dressed as Anna, lip-syncing to
her home videos and imitating maternal rituals
such as diaper changes and breastfeeding—albeit
with a violin instead of an infant. These comic and
ultimately hopeless attempts point toward the
impossibility of ever fully capturing another
person’s experience.

The world premiere took place at Frequenz Festival
in Kiel, Germany, on 9 May 2026.

MATTHEW GROUSE, COMPOSER

British composer, performer and curator Matthew
Grouse was born in Yorkshire and is based in
Copenhagen. His work operates at the intersection
of instrumental and vocal music, electronics, text,
video and performance, often drawing on everyday
sounds, actions and routines. Through
documentary strategies, speech transcription,
music theatre and a distinctive sense of humouir,
he explores the musical potential of the familiar
and the seemingly banal.

Grouse received the prestigious Gaudeamus
Award in 2025, and several of his works have been
nominated for the Ivor Novello Awards. His music
has been performed at festivals including
Gaudeamus, Huddersfield Contemporary Music
Festival, Darmstadt, Warsaw Autumn and SPOR, as
well as by ensembles such as Nadar, Riot
Ensemble, Athelas Sinfonietta and Aarhus
Sinfonietta. He studied composition in both
Scotland and Denmark and currently teaches
composition at Sankt Annae Gymnasium in
Copenhagen.

ANNA JALVING, VIOLINIST AND PERFORMER

Anna Jalving is a prominent figure on the European
new music scene. She regularly works with
ensembles such as Athelas Sinfonietta, Aarhus
Sinfonietta, SCENATET, Nadar Ensemble, Spectra
Ensemble and Ensemble Intercontemporain.

She studied at the Royal Academy of Music in
Aarhus and continued her training in Belgium with
ICTUS and Spectra Ensemble. In 2021 she won
first prize at the Divertimento Ensemble’s
international competition Young Performers on the
Digital Stage and was previously selected as a
Promising Young Performer by the European
Ulysses Network.
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