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Tuesday 7 July 2026 at 20:00 

Concerto 1700 & Anna Colom, cantaora 
Daniel Pinteño, 1st violin and artistic direction 
Fumiko Morie, 2nd violin - Pablo Zapico, lute - Daniel Oyarzábal, harpsichord 

Pere Olivé, percussion - Jorge Muñoz, bass 

 

 

Anda, jaleo after Federico García Lorca (1898-

1936) & Antonio de Santacruz (ca. 1640-1699) 

 

Las Españoletas de Marizápalos after Anonymous 

17th Century & Gaspar Sanz (1640-1710) 

 

Asturiana after Manuel de Falla (1876-1946) 

 

Zarambeques teques after Lucas Ruiz de Ribayaz 

(1626 - ca.1677), Santiago de Murcia, Diego 

Fernández de Huete (1650-1705) & Salamanca 

Manuscript (ca. 1659) 

 

Las tres hojas after Federico García Lorca & 

Gaspar Sanz (1640-1710) 

 

Fandangos de Norte a Sur after Stockholm 

Manuscript (ca.1755) & Antonio Soler (1729-1783) 

 

Las morillas de Jaén after Federico García Lorca, 

Luys de Nárvaez (ca. 1500-1559) & Barbara Strozzi 

(1619-1677) 

 

--- INTERVAL approx. 20:40 --- 

 

Zorongo after Federico García Lorca 

 

Los cuatro muleros after Federico García Lorca & 

Santiago de Murcia (3:50) 

 

Jota after Manuel de Falla 

 

Jácaras de lo humano y lo divino after Sebastián 

Durón (1660 - 1716), Gaspar Sanz & Anonymous 

17th century 

 

Nana after Manuel de Falla & Claudio Monteverdi 

(1567-1643) 

 

La Jotta after Santiago de Murcia 

 

Sevillanas del siglo XVIII after Federico García 

Lorca 
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SUPPORT THE FESTIVAL as a member of Hindsgavl Festival's Friends! 
BENEFITS Min. two weeks presale • Better cancellation conditions • Priority when allocating seats • and more. 
PRICE 
 

Single member: EUR 150,-  (EUR 125,- renewal for 2026 members)  
Couple (with children up to 18 years): EUR 180,-  (EUR 145,-  renewal for 2026 members) 

MORE INFO www.hindsgavlfestival.dk/friends 
 

Falla & Lorca: Baroque Meetings 

 

Where does the boundary lie between art music 

and folk music? Between the learned and the 

popular? Between past and present? These 

questions lie at the heart of this concert, in which 

the ensemble Concerto 1700, under the direction 

of violinist Daniel Pinteño, invites the audience on 

a musical journey through several centuries of 

Spanish cultural history. 

The programme centres on two of the most 

significant Spanish artists of the twentieth century: 

the composer Manuel de Falla and the poet, 

playwright, and musician Federico García Lorca. 

Both were deeply fascinated by Spain’s folk music 

traditions and regarded them not as relics of the 

past, but as living sources of artistic renewal. They 

collected, arranged, and harmonised traditional 

melodies that had been passed down orally from 

generation to generation—songs that had lived 

their own lives among ordinary people long before 

they entered the concert hall. 

Today, Falla’s Siete canciones populares españolas 

and Lorca’s Canciones antiguas españolas rank 

among the most beloved works in the Spanish 

vocal repertoire. But where did these melodies 

originally come from? What musical worlds lay 

behind them? It is precisely these questions that 

Daniel Pinteño and Concerto 1700 seek to explore. 

Rather than viewing Falla and Lorca as the 

culmination of a tradition, the ensemble looks 

further back. These popular melodies are returned 

to their historical roots in the Renaissance and 

Baroque periods, where they encounter the 

dances, bass patterns, and instrumental traditions 

of their own time. The programme is grounded in 

extensive musicological research and draws on 

sources from Salamanca and Stockholm, among 

others, as well as works by composers such as 

Luys de Nárvaez, Gaspar Sanz, Santiago de Murcia, 

Antonio Soler, and Sebastián Durón. 

The result is not a reconstruction of the past, but a 

living dialogue between different eras. A song such 

as Las morillas de Jaén, published by Lorca in the 

1930s, is connected with melodic material from 

the Renaissance works of Luys de Nárvaez and 

with the characteristic descending bass pattern 

that later became one of the hallmarks of the 

Andalusian musical tradition. Other songs are 

interwoven with Baroque canarios, jácaras, folías, 

and passacaglias, creating new connections 

between centuries that at first glance may seem 

far removed from one another. 

This idea of musical hybridisation is also reflected 

in the performers themselves. Alongside the 

historical instruments of Concerto 1700—Baroque 

violins, theorbo, harpsichord, and continuo 

ensemble—stands flamenco singer Anna Colom. 

Her voice brings an immediacy and sonic 

authenticity that point back to the popular 

environments in which many of these melodies 

originally emerged. The combination of the refined 

instrumental traditions of the Baroque with the 

expressive power of flamenco creates a unique 

musical space in which conventional genre 

boundaries dissolve. 

It is no coincidence that Lorca occupies such a 

central place in this story. He considered himself, 

above all, a musician, declaring in 1933: “Above all, 

I am a musician.” Two years earlier, he had 

recorded his Canciones antiguas españolas at the 

piano alongside the legendary singer Encarnación 

López Júlvez, better known as La Argentinita. That 

historic recording stands as a testament to Lorca’s 

fascination with the relationship between art 

music and folk tradition—a fascination that also 

forms the foundation of this evening’s programme. 

This concert is therefore neither a purely Baroque 

programme nor a flamenco concert. It is a meeting 

of eras, styles, and musical identities. Through the 

melodies of the past and the interpretations of the 

present, Concerto 1700 pays tribute to those 

artists who, like Falla and Lorca, looked back into 

history in order to better understand their own 

time. At the same time, the programme reminds us 

that musical traditions are never static. They 

evolve, travel across generations, and re-emerge in 

new forms—song by song. 

Based on notes from Daniel Pinteño 

http://www.hindsgavlfestival.dk/friends
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Concerto 1700 and Anna Colom 

 

A fresh and fiery Spanish saying goes something 

like this: “Put a Spanish ensemble on the 

programme … and success is guaranteed!” That 

was the verdict of Concerto 1700’s director, 

Daniel Pinteño, not long ago in connection with 

the ensemble’s tenth anniversary. 

And he ought to know what he is talking about, 

because it would be hard to imagine anything 

more Spanish than Concerto 1700. Increasingly, 

the ensemble has taken on the role of 

stewarding a rich musical heritage that remains 

largely unfamiliar to audiences elsewhere in 

Europe—yet one that would undoubtedly satisfy 

their musical curiosity and appetite if only it were 

placed before them. With that same guaranteed 

success as the likely outcome. 

In a sense, the ensemble has now ventured all 

the way into the twentieth century, quite a 

distance from the year 1700 that they 

deliberately and with considerable historical 

awareness embedded in their name. That 

particular date marks the balance point between 

the seventeenth and eighteenth centuries, and 

on that very threshold—1 January 1700—we also 

find a musical milestone: the publication of 

Corelli’s Sonatas for Violin and Continuo, Op. 5, a 

work Daniel Pinteño is particularly fond of 

reminding us about. It belongs to the musical 

territory that has traditionally been the 

ensemble’s natural habitat and playground. 

But Concerto 1700 has gradually become many 

things. When Daniel Pinteño warmly insists that 

listeners should have the physical CD in their 

hands while listening to one of the ensemble’s 

recordings, it is not because a record company 

has instructed him to encourage the ensemble’s 

admirers to behave like football supporters 

holding a club scarf aloft throughout the match. 

It is because Concerto 1700 is also the record 

company. 

For a recording is much more than the music it 

contains. It is a complete artistic project that 

deserves care and attention in every detail, 

including the physical object itself, which should 

be brought into the world with the same 

enthusiasm and passion that the ensemble 

invests in the music. Only then can the listener 

enjoy the complete experience that the listener 

deserves. And if no suitable record company 

exists, one simply creates one’s own: 1700 

Classics, whose releases are a delight for both 

eyes and ears. And, indeed, for the fingers that 

obediently and tactilely cling to the CD booklet 

while the music unfolds. 

Spanish vocal music has always been central to 

Concerto 1700. In fact, it was with a series of 

cantadas—Spain’s distinctive counterpart to 

what we generally call the cantata—that the 

ensemble’s story began. Later came oratorios 

and operas. So far these have remained largely 

within the concert hall, but the dream is to bring 

these little-known operas into fully staged 

productions in opera houses, where they can 

finally receive the complete treatment they 

deserve. 

And now the ensemble turns its attention to 

Spain’s treasury of song, viewed through a 

twentieth-century lens. To do so, they are joined 

by Anna Colom, an authentic flamenco singer of 

the kind only Spain seems able to produce. 

Born in Barcelona, Anna Colom is one of the 

most remarkable voices on today’s flamenco 

scene. She studied flamenco singing at ESMUC 

in Barcelona and later continued her training at 

the Fundación Cristina Heeren in Seville. But of 

course she was also—and perhaps above all—

educated in front of live audiences, honing her 

craft night after night in the flamenco clubs 

known as tablaos. The process is not so 

different from that of a young opera singer 

gradually earning their stripes while travelling 

from one German opera house to another. 

From time to time, her former Barcelona 

classmate, the genre-defying superstar Rosalía, 

borrows her away whenever she needs the very 

finest flamenco singers for a world tour. 

Ulrik D. Andersen 
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With grateful thanks to the following foundations and sponsors 

 

 
 

This concert is also supported in part by a grant from  

Acción Cultural Española (AC/E), a state agency. 
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