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15:30 Olga Pashchenko, hammerklaver 
20:00 Concerto 1700 og Anna Colom, cantaora 
 

 

 
 

 

 

 

 

 

 
Tuesday 7 July 2026 at 15:30 

Olga Pashchenko, fortepiano 

 

Ludwig van BEETHOVEN (1770 – 1827) 

Sonate for klaver nr. 32 i c-mol, op. 111 

(1822), 28' 

i. Maestoso – Allegro con brio ed 

appassionato  

ii. Arietta. Adagio molto semplice e cantabile 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Ludwig van BEETHOVEN (1770 – 1827) 

6 bagateller for klaver, op. 126 (1824), 15' 

1. Andante con moto 

2. Allegro 

3. Andante. Cantabile e grazioso 

4. Presto 

5. Quasi allegretto 

6. Presto – Andante amabile e con moto 

 

 

 

 

 

 

 

 

 
Olga Pashchenko spiller på en kopi af et Graf-flygel fra 
omkring 1824, bygget i 1989 af Rodney Regier og udlånt 
fra Edwin Beunks samling. 
Tak til Sjoerd Heijda for stemning og transport. 
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HJÆLP FESTIVALEN som medlem af Hindsgavl Festivals Venner! 
FORDELE Min. to ugers forsalg • Bedre afbestillingsbetingelser • Prioritet ved pladstildeling • O.m.a. 
PRIS 
 

Enkelt medlem:                   kr. 950,- (kr. 750,- fornyelse for 2026-medlemmer)  
Par (m. børn op til 18 år):   kr. 1.150,- (kr. 950,- fornyelse for 2026-medlemmer) 

SE MERE www.hindsgavlfestival.dk/venner 
 

When Beethoven becomes contemporary 

 

As may already be apparent, there exists a 

historically informed performance practice for 

what we call classical music. Pianist, 

harpsichordist and organist Olga Pashchenko is 

one of the musicians bringing the sounds of the 

past back to life at the highest artistic level. 

When she sits down at a historical instrument, it 

is not out of antiquarian interest, but in order to 

rediscover the world of colour, contrast and 

expressive possibilities that composers 

themselves knew—and which modern 

instruments can only partially recreate in a 

different form. 

A double musical life, then. Or perhaps rather a 

life that moves across centuries and instrument 

types. Olga Pashchenko navigates effortlessly 

between piano, harpsichord and organ, and 

across the different eras of the repertoire, 

always with the same curiosity: to come as close 

as possible to the original sonic reality of the 

works she performs. 

This is precisely why she is an ideal interpreter 

of Beethoven’s late piano music on an 

instrument of the type the composer himself 

knew. In this concert she performs on a copy of 

a Conrad Graf fortepiano from around 1824—

exactly the period in which Beethoven 

composed his final piano works. Graf was 

Vienna’s leading piano maker, and his 

instruments were praised for their transparency, 

their singing tone and their remarkable subtlety 

of nuance. On such a fortepiano, details emerge 

that are easily lost on a modern concert grand, 

while the large contrasts between intimacy and 

monumentality become even more striking. 

The programme brings together two of 

Beethoven’s final contributions to piano 

literature: the Six Bagatelles, Op. 126, and the 

final piano sonata, Op. 111. Both belong to his 

late period, where he seems to explore the 

possibilities of the piano with a freedom and 

imagination that still feels astonishingly 

modern. The Bagatelles are small in scale yet 

contain an entire universe of characters and 

moods, while Sonata Op. 111 ranges from 

dramatic struggle to the almost timeless 

stillness of the famous Arietta. 

Historically informed performance is often 

about bringing us closer to the past. Yet when 

Olga Pashchenko performs Beethoven on a Graf 

fortepiano (an exact copy), the result is 

paradoxically just as much an opening towards 

something new. Suddenly, familiar works are 

heard with fresh ears, as if the music has not yet 

fully decided to become history. 

And even in Hindsgavl terms, these works are 

not as familiar as one might assume. 

Beethoven’s Six Bagatelles, Op. 126 are 

performed here for the first time, while Sonata 

Op. 111 has only been heard once before in the 

festival’s history—in 1968, played by the Danish 

pianist Anker Blyme. 

 

En stor tak til disse fonde og sponsorer 
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