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Monday 6 July 2026 at 20:00 

Anna Prohaska, soprano and Eric Schneider, piano 
 

Volkslied Es geht ein' dunkle Wolk' herein 

 

Ludwig v. BEETHOVEN (1770 – 1827)  

Die Trommel gerühret. Fra 'Egmont', op. 84 

(Goethe) 

 

Hanns EISLER (1898 – 1962) 

Kriegslied eines Kindes (anon.) 

 

Hugo WOLF (1860 – 1903) 

Der Tambour (Eduard Mörike) 

Der Soldat II (Joseph von Eichendorff) 

 

Sergej RACHMANINOV (1873 – 1943) 

Полюбила я на печаль свою (Jeg forelskede 

mig til min egen sorg) (Taras Shevchenko) 

 

Colonel Thomas TRAILL (ca. 1593 – 1671) 

My Luve’s in Germanie (Hector McNeill) 

 

Charles IVES (1874 – 1954) 

In Flanders Fields (John McCrae) 

"1, 2, 3!" (Charles Ives) 

Tom Sails Away (Charles Ives) 

 

Roger QUILTER (1877 – 1953) 

Fear no More the Heat o' the Sun (W. 

Shakespeare) 

 

Hanns EISLER (1898 – 1962) 

Panzerschlacht (Bertolt Brecht) 

Die letzte Elegie (Bertolt Brecht) 

Heimkehr (Bertolt Brecht) 

Michael CAVENDISH (ca. 1565 – 1628) 

Wand'ring in this place (anon.) 

 

Franz SCHUBERT (1797 – 1828) 

Kriegers Ahnung (Ludwig Rellstab) 

Ellens Gesang I (Walter Scott) 

 

Wolfgang RIHM (1952 – 2024) 

Der Untergang (Georg Trakl) 

 

--- INTERMISSION --- 

 

Franz LISZT (1811 – 1886) 

Jeanne d'Arc au bucher (Alexandre Dumas) 

 

Robert SCHUMANN (1810 – 1856) 

Die beiden Grenadiere (Heinrich Heine) 

 

Francis POULENC (1899 – 1963) 

Le retour du sergeant (Maurice Fombeure) 

 

Robert SCHUMANN (1810 – 1856) 

Der Soldat (Hans Christian Andersen) 

 

Gustav MAHLER (1860 – 1911) 

Wo die schönen Trompeten blasen (fra "Des 

Knaben Wunderhorn") 

 

Kurt WEILL (1900 – 1950) 

Beat, beat, drums (Walt Whitman) 

Dirge for two Veterans (Walt Whitman) 
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SUPPORT THE FESTIVAL as a member of Hindsgavl Festival's Friends! 
BENEFITS Min. two weeks presale • Better cancellation conditions • Priority when allocating seats • and more. 
PRICE 
 

Single member: EUR 150,-  (EUR 125,- renewal for 2026 members)  
Couple (with children up to 18 years): EUR 180,-  (EUR 145,-  renewal for 2026 members) 

MORE INFO www.hindsgavlfestival.dk/friends 
 

Behind the Lines 

 

The story of war is usually told as a story of epic 

battles, heroic generals, and the will to redraw 

borders. Yet wars are rarely experienced in this 

way by those who live through them. They are 

experienced by the ordinary soldier marching 

towards the front. By the woman waiting at home. 

By the child trying to make sense of the world 

around them. And by those who lose their lives, 

leaving behind an emptiness for those who remain. 

It is these “ordinary” people whom Anna Prohaska 

seeks out in her programme Behind the Lines. 

The starting point is the First World War, which 

marked the boundary between two worlds. For 

centuries, war had been associated with ideals of 

heroism, honour, and personal courage. But on the 

battlefields of 1914–1918, humanity encountered 

a new reality. Soldiers no longer fought one 

another face to face. They were met by machine 

guns, artillery, poison gas, and industrialised mass 

destruction. Millions died—not as heroes in 

romantic narratives, but as anonymous victims of 

a murderous modern war machine. 

The programme spans more than four centuries of 

music, from Renaissance songs and folk ballads to 

Mahler, Weill, Eisler, and Rihm. The songs move 

seamlessly between avant-garde and ancient, 

between familiar classics and unexpected 

discoveries. Yet throughout this unconventional 

musical journey, a single question provides the 

common thread: what does it mean to be human in 

times of war? 

The soldier appears throughout the programme. In 

Beethoven’s Die Trommel gerühret, Klärchen is 

captivated by the uniform, the drums, and the 

soldier’s bravery. In Hugo Wolf, we encounter the 

soldier through the idealising lens of Romanticism, 

where war can still appear as adventure and 

destiny. Gradually, however, the perspective 

changes. In Schumann, a soldier is forced to shoot 

his own friend. In the songs of Hanns Eisler and 

Bertolt Brecht, he becomes a pawn in an inhuman 

system. And in Kurt Weill, marches and fanfares 

can sound both like patriotic enthusiasm and a 

bitter parody of it. 

It is no coincidence that drums, marching rhythms, 

and military signals recur throughout the 

programme. They can be seductive. They can 

persuade people to follow. Yet several of the 

composers also reveal the doubt concealed 

behind the forward momentum of these rhythms. 

What begins as a battle cry often ends as a lament. 

Alongside the soldier stands the woman. She is the 

one who waits, grieves, and is left behind. She 

appears in the old Scottish song My Luve's in 

Germanie, in Rachmaninoff’s Russian love song, 

and in Mahler’s Wo die schönen Trompeten blasen, 

where love and death become inseparably 

intertwined. Yet the woman may also be the 

warrior herself. Liszt’s Jeanne d’Arc reminds us 

that some women stood not behind the lines, but 

on the battlefield itself. 

The programme also gives voice to the child. Most 

hauntingly in Hanns Eisler’s Kriegslied eines Kindes 

(War Song of a Child), where war is seen through a 

child’s eyes. Here, all notions of honour and 

heroism disappear. Only fear and helplessness 

remain. 

And finally, there are the dead. They haunt almost 

every song in the programme. In Charles Ives’s In 

Flanders Fields, Roger Quilter’s Shakespeare 

setting Fear No More the Heat o’ the Sun, and Weill’s 

Dirge for Two Veterans. In Schubert, the exhausted 

warrior dreams of peace. In Wolfgang Rihm, that 

dream turns into an expressionist nightmare. 

These songs share no common political message. 

No common nationality. No common language. No 

common era. Yet together they reveal something 

that recurs throughout history. Uniforms change, 

weapons become more sophisticated, borders 

shift, and empires fall. But the human beings 

behind the front lines remain the same. 

It is these people to whom Anna Prohaska and Eric 

Schneider give musical life and voice in Behind the 

Lines.                                               Mathias Hammer 

http://www.hindsgavlfestival.dk/friends
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 Anna Prohaska and Eric Schneider 

 

Anna Prohaska is in a rare way hereditarily 

burdened, gifted, and encumbered. Her great-

grandfather was the composer Carl Prohaska, 

and in his house in Vienna Alban Berg and 

Anton Webern were part of his close circle of 

friends. Her grandfather was the conductor 

Felix Prohaska; both of her parents are singers 

(her father made a slight career shift and 

became an opera director rather than just a 

singer), and her brother has also become a 

singer. Perhaps, on top of all this, there was an 

additional source of contagion in her great-

grandfather’s house in Vienna (which is still 

owned by the family), for it was here that 

Johann Strauss II had sat composing the 

world’s finest operetta, Die Fledermaus, in the 

very same rooms where Anna Prohaska and 

her brother played as children. 

The Berlin-born Anna Prohaska spent her early 

childhood in Vienna, in this intensely musically 

saturated house. However, she found a 

completely different part of the house’s 

almost included content far more interesting, 

namely the annual pass to the Vienna Zoo, 

which was located right next door. The name 

Prohaska and the great talent it carries came 

with obligations, but so did puberty. She had 

been unhappy about not being allowed to sing 

in a boys’ choir, but when the time came to 

begin serious vocal training, the young Anna 

fulfilled her teenage duty and dug in her heels, 

determined not to be pulled into the footsteps 

of her parents and the rest of her family. 

An uncle and aunt, however, were art 

historians and not singers at all, and since they 

also had the great advantage of not being her 

parents, there was a period during which 

becoming an art historian was far more 

appealing to Anna Prohaska than becoming a 

singer. If we nevertheless ended up with the 

singing rather than the writing Anna Prohaska, 

it is probably due to the conductor Eberhard 

Kloke, who became the 14- or 15-year-old girl’s 

mentor — the necessary external influence 

that could replace the one she was absolutely 

unable to accept from her family. 

In the end, and by a somewhat indirect route, 

Anna Prohaska nevertheless embraced the 

enormous family heritage from Vienna. From 

her debut as a Lied singer onwards, members 

of the Second Viennese School — the 

composers who once had been frequent 

guests in her great-grandfather’s house where 

she grew up — appeared in her programs, and 

already at the age of 23 she became a new and 

striking member of the permanent ensemble 

at the Staatsoper in Berlin. 

Today the balance is roughly 40 percent opera 

and 60 percent concerts and Lied recitals, and 

at these Lied evenings she is usually 

accompanied by Eric Schneider. For her, he 

replaces an entire orchestra; as an 

accompanist he does not disappear behind 

the keys but responds to and engages with 

even the smallest micro-nuances in her voice. 

Here, giving and taking always unfold in a 

completely organic way. Eric Schneider began 

piano lessons at the age of five and, after 

secondary school, formally became a student 

of piano — and mathematics. Later he 

specialized as a Lied accompanist under the 

mentorship of Hartmut Höll, and also received 

significant guidance from pianists such as 

Paul Badura-Skoda and Alfred Brendel, and 

singers such as Elisabeth Schwarzkopf and 

Dietrich Fischer-Dieskau. He has also trained 

further as a conductor — and as an actor! 

Useful when one is meant to replace an entire 

orchestra, and it is not only the singer in the 

spotlight who embodies and performs 

characters once a Lied recital is underway. 

The piano is always acting as well, in more 

than one sense. And especially when Eric 

Schneider is at the keyboard. Since 2009 he 

has led a Lied class at the Universität der 

Künste in Berlin.                           Ulrik D. Andersen 
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A warm thanks for the support to these foundations and sponsors 
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