
H
IN
D
S

G
AV

L FESTIVAL
2
0
2
6

6. JULI_
_
_
___

58. SÆSON
__

__
_
_

 
15:30 Ensemble Ascolta 
20:00 Anna Prohaska, sopran og Eric Schneider, klaver 
 

 

 

 

 

 

 

 
Monday 6 July 2026 at 15:30 

Ensemble Ascolta 
Markus Schwind, trumpet - Andrew Digby, trombone - Erik Borgir, violoncello –  

Talvi Hunt, piano - Hubert Steiner, Guitar - Julian Belli, percussion –  

Boris Müller, percussion - Malte Giesen, sound director 

 

Christian Winther CHRISTENSEN (f. 1977) 

Children's Songs (2022/2024), 45’ 
 

Christian Winther Christensen’s Children’s Songs is 

a work about the world of childhood—seen through 

the eyes of an adult. Composed for the German 

ensemble Ascolta and first performed in an initial 

version at the Donaueschingen Music Festival in 

2022, the work was later expanded in 2024 into the 

independent 45-minute concert version presented 

this evening. 

The piece revolves around the sounds, images and 

imaginative associations connected to childhood 

and play. Kitsch-like figures, toys, radios and 

musical fragments appear in a fascinating 

interplay between memory and present 

experience. At the same time, Christensen weaves 

in surprising quotations and references to the long 

history of musical representations of childhood—

from Schumann’s Kinderszenen, through 

Hindemith’s Wir bauen eine Stadt, to Mahler’s 

Kindertotenlieder. In doing so, the work opens not 

only a child’s world, but also the many ways in 

which music history has imagined childhood. 

For the composer, the theme gained a deeply 

personal significance when he became a father. 

The material does not stem from his own 

childhood memories, but from observing how 

children perceive and explore the world. The 

sounds of toys, early musical experiments and an 

unbounded curiosity become artistic material in a 

composition that constantly shifts between play 

and reflection. 

In performance, audiences may witness musicians 

tapping their instruments like children exploring 

new toys, or building structures from Duplo bricks 

as part of the musical process. Yet Children’s 

Songs is not a nostalgic retrospective. Rather, it 

examines the tension between the child’s 

unfiltered imagination and the adult’s attempt to 

understand or reconstruct it. Childhood remains 

ever-present—yet at the same time unattainable 

and distant. 

  



H
IN
D
S

G
AV

L FESTIVA

L
2
0
2
6

6. JULI_
_
_
___

58. SÆSON

__
__
_
_

 

TAK TIL FONDE OG SPONSORER: Augustinus Fonden; A.P. Møller Fonden; Statens Kunstfond; Louis-Hansen Fonden; 
Det Obelske Familiefond; William Demant Fonden; Knud Højgaards Fond; Beckett-Fonden; iddelfart Kommune; Dansk 
Tennis Fond; Den Faberske Fond; Koda Kultur; Art Music Denmark (International transportstøtte) 

 

Christian W. Christensen and Ensemble Ascolta  
 

Christian Winther Christensen (b. 1977) is among 

the most prominent Danish composers of his 

generation. Born in Glyngøre by the Limfjord, he 

trained as both organist and composer, and over 

the past two decades has left a significant mark on 

Danish musical life—not only as a creative artist 

but also as artistic director of the KLANG Festival 

(2012–2023). 

His music resists easy categorisation. As he 

himself has said: “For some composers it is 

important to find a fixed style. For me, the style is 

constantly changing.” This resistance to being 

confined to a single aesthetic is a defining feature 

of his work, which moves freely between the 

familiar and the unfamiliar, between tradition and 

experimentation. 

The music writer Rainer Nonnenmann has 

described Christensen’s output as both 

“disillusioning and magical.” Familiar instruments 

are transformed through unconventional playing 

techniques into crackling, rustling and whispering 

soundscapes, yet within these textures sudden 

rhythms, harmonies and melodic fragments 

emerge as recognisable traces of music history. 

The result is music that simultaneously looks back 

and exists fully in the present moment. 

Christensen studied at the Royal Danish Academy 

of Music in Aarhus (church music) and later in 

Copenhagen, where he worked with composers 

including Bent Sørensen, Hans Abrahamsen and 

Niels Rosing-Schow. A period of study at the Paris 

Conservatoire in 2005 further shaped his artistic 

development. Alongside his work as a composer, 

he has served since 2010 as organist at 

Frederiksberg Church. 

His works are now performed by leading 

ensembles and festivals across Europe and span 

chamber music, orchestral works and cross-

disciplinary projects. 

Christian also holds a very special place in the 

history of Hindsgavl Festival, where he first 

appeared in 2009 (with a premiere performed by 

Trio Zoom) and has since contributed generously 

in many different roles: as driver, technician, 

artistic advisor, “supernaturally gifted” late-night 

improviser at the piano, performer, and much 

more. Thank you, Christian! 

 

 
Christian Winther Christensen (Foto: Mette Kramer Kristensen) 

 

When Ensemble Ascolta last visited Hindsgavl 

Festival in 2015 with Simon Steen-Andersen’s 

Inszenierte Nacht, they delivered one of my 

personal top ten festival experiences. It is 

therefore a particular pleasure to welcome the 

German ensemble back—eleven years later. 

Founded in Stuttgart in 2003, Ensemble Ascolta 

has established itself as one of Europe’s most 

distinctive ensembles for contemporary music. 

With its unusual instrumentation and strong 

artistic curiosity, the ensemble has inspired and 

premiered more than 250 works by some of 

today’s leading composers, including Beat Furrer, 

Olga Neuwirth, Chaya Czernowin and Francesco 

Filidei. Ascolta appears regularly at major festivals 

such as Donaueschingen, Wien Modern, Lucerne 

Festival and Ultima in Oslo. 

The ensemble is known for challenging the 

traditional concert format and moving freely 

between music, theatre, performance and 

multimedia art. At the same time, it is deeply 

engaged in the development of young composers 

through workshops and educational projects 

across Europe. 

At Hindsgavl, audiences will also meet a new 

member of the ensemble, Australian pianist and 

keyboard player Talvi Hunt, who joined Ascolta in 

2025. Otherwise, the lineup will feature familiar 

faces from the memorable 2015 concert.  
Bernard Villaume / http://ascolta.de/  

http://ascolta.de/

