Saturday 4 July] 2026, at 20:00

Trio con Brio Copenhagen

Ludwig van BEETHOVEN (1770 - 1827)
Piano Trio No. 1 in E-flat major, Op. 1 No. 1
(1795), 30’

i.  Allegro

ii.  Adagio cantabile
ii.  Scherzo. Allegro assai - Trio
iv.  Finale. Presto

Rune GLERUP (f. 1981)
Descriptions of the Ephemeral - Piano Trio
No. 2 (2025), 20’

Appearance

Simple

Scherzo Without End
Still Life, Night
Disappearance

GORA Wb

One tone follows another. One measure follows another.
He rises from his desk and walks over to the open
window. Looks out over the city beneath him. He returns
to his desk. Ideas feed on one another, as one movement
follows another. The piece he is writing is a city. A little

Soo-Jin Hong, violin — Soo-Kyung Hong, cello -Jens Elvekjaer, piano

later he rises again, and a moment later he is down on the
street. Begins to walk. He has walked these same streets
countless times. Knows them inside out, and yet does not
know them at all. The city is a labyrinth, and as he moves
through it, past and present merge. Things appear—
sometimes clear, distinct, sharp, and other times discreet,
unnoticed, blurred. As he moves further into the city,
further into his own thoughts, he also moves further away
from himself. If he keeps walking, it will be first evening,
then night, and after one last glance back, he will no
longer be seen in the crowd.

Rune Glerup, 2026

-~ INTERMISSION ---

Pjotr llitj TJAJKOVSKI (1840 - 1893)
Piano Trio in A minor, Op. 50 (1882), 45’

I. Pezzo elegiaco (Moderato assai — Allegro giusto)
lla. Tema con variazioni (Andante con moto)

Ilb. Variazione finale e coda (Allegro risoluto e con
fuoco)

15:30 Quatuor Agate
20:00 Trio con Brio Copenhagen
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About the music

Beethoven (1770-1827): Piano Trio No. 1 in E-
flat major, Op. 1 No. 1 (1795)

Beethoven was only twenty-four years old when
he published his three Piano Trios, Op. 1. They
were not his first compositions, but they were
the first works he wished to present as his
official calling card. The young composer had
moved from his native Bonn to Vienna four years
earlier and was in the process of establishing
himself in the musical capital of Europe as a
pianist, improviser, and composer. Expectations
were high—both from the public and from
Beethoven himself.

Piano Trio No. 1 reveals a composer who still
has one foot firmly planted in the classical world
of Haydn and Mozart. Yet it also shows an artist
already beginning to push against established
boundaries. The first movement is larger and
more ambitious than contemporary convention
would suggest. The slow second movement
sings with an almost operatic elegance. The
scherzo displays the humour and rhythmic
ingenuity that would later become one of
Beethoven's trademarks, while the finale
sparkles with energy and youthful exuberance.

One senses a composer who has not yet written
his greatest masterpieces, but who already
knows that he is destined for something greater.

Rune Glerup (b. 1981): Descriptions of the
Ephemeral — Piano Trio No. 2 (2025)

The Danish composer Rune Glerup and Trio con
Brio Copenhagen know each other well. As early
as 2017, the ensemble gave the premiere of
Glerup’s Movements for  Piano Trio,
commissioned in collaboration with Hindsgavl
Festival. The relationship has continued ever
since, and the latest result of this collaboration
is Descriptions of the Ephemeral — Piano Trio No.

2, written specifically for Trio con Brio
Copenhagen.

The work was premiered by the trio in Berlin in
March 2026 and consists of five movements
bearing the characteristic titles Appearance,
Simple, Scherzo Without End, Still Life Night, and
Disappearance.

The title may be understood as “descriptions of
the fleeting” or “descriptions of that which
passes.” What exactly is ephemeral remains
deliberately open. Yet the movement titles
suggest a musical world concerned with
phenomena that emerge, transform themselves,
and disappear again. Something appears,
something lingers, something dissolves.

Glerup's music has often been described as
being acutely attentive to the inner life of sound.
Small gestures can carry great significance, and
even the most subtle changes may be
experienced as dramatic events. Rather than
telling stories in a traditional sense, the music
invites the listener to dwell within a sonic
landscape and experience its constant
transformation.

Pyotr llyich Tchaikovsky (1840-1893): Piano
Trio in A minor, Op. 50 (1882)

Tchaikovsky’s Piano Trio is his only chamber
work featuring piano. As he once remarked, “The
piano functions in only two situations: entirely
alone, or when drowned out by a full symphony
orchestra.” Yet he made an exception when his
close friend, the pianist and devoted chamber
musician Nikolai Rubinstein, died in 1881 at the
age of just forty-seven. Tchaikovsky dedicated
the work to his memory, giving it the subtitle A /a
mémoire d'un grand artiste (“In Memory of a
Great Artist”).

The forty-five-minute trio falls into two large
sections. The first movement, Pezzo elegiaco
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(“Elegiac Piece”), grows from a mournful melody
of extraordinary emotional directness. Its
impact is especially powerful when the theme
ultimately transforms into an unmistakable
funeral march.

The second movement is a set of variations that
begins with a surprisingly bright and consoling
piano theme. Yet the sense of ease gradually
evaporates as the theme is tossed between
contrasting moods and characters, coloured
throughout by the helplessness that
accompanies bereavement. Following Variation
No. 11, a triumphant coda bursts forth. But the
joy is short-lived. Near the end, the gentle

opening theme returns—now transformed into a
devastating funeral march in the minor mode.
Desperation and grief tear everything apart
before a dark, heartbeat-like rhythm slowly fades
into silence.

Tchaikovsky's Piano Trio places extraordinary
demands on the performers—especially the
pianist. For while the work possesses a
symphonic scale, unlike in the piano concertos
one can actually hear what the piano is playing.

Mathias Hammer

Trio con Brio Copenhagen — The Art of the Piano Trio

If one wishes to treat one’s guests to the most
succulent and delectable piano trio evening
imaginable, one will probably have to reach for
the cookbook.

It is true that one can often achieve a perfectly
decent—and sometimes even impressive—result
simply by assembling three outstanding soloists
and asking them to play together as a trio. But
something will almost always be missing, and if
nothing seems to be missing at all, it is almost
certainly because one has cheated a little and
chosen three musicians who already know each
other’s musical habits inside out.

What is often lacking in such assembled star
ensembles is precisely the kind of interplay that
does not take place only through notes and
tempi, but through the most delicate nuances of
dynamics and timbre—subtleties that a trio of
soloists simply does not have the time to
cultivate.

So how, then, does one best create a permanent
trio? What is the recipe?

One method is to place a sibling pair and a
married couple into the same pot and let them
simmer for a long time, until two plus two
gradually becomes three, becomes trio.

Alternatively, the cook may take three fish, each
highly musical in its own right, and release them
into the same stream, where they will
instinctively seek one another out and travel
together as a trio of fish in water, carried—who
knows where—by the musical currents.

If the truth be told, neither of these recipes
appears in any official cookbook of chamber
ensembles. They come instead from Trio con
Brio Copenhagen themselves, when various
interviewers over the years have tried to extract
from them an explanation of how they have
managed to become so successful.

In their early years they did, like everyone else,
take the competition route. But they kept
winning. And after having won all the major
prizes—such as the ARD Wettbewerb and the
Kalichstein-Laredo-Robinson International Trio
Award—they simply stopped. That phase was
already behind them, and the time had come to
find their own path in a somewhat more real
world, where there are no juries handing out first
prizes, but instead the classical music world's
equivalent of raw market demand.

Their wings, however, proved strong enough to
carry them. And along the way there was also

15:30 Quatuor Agate
20:00 Trio con Brio Copenhagen
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time to become midwives.

The premiere of a newly written work, according
to the trio, is strikingly similar to childbirth: nerve-
racking and unpredictable. Over time,
contemporary Danish music has become an
important part of their concert life, often in the
form of works written directly for them and
premiered by them.

This engagement with living music has in turn
had an unexpected effect on their work with
long-dead composers. Suddenly it became

too, once worked with living musicians, were
influenced by them, and reacted to them. As a
result, these old works became more alive than
ever—becoming musical flesh and blood that
must be brought to life on stage each evening by
three hard-working midwives.

The work is no longer a Bible. Or rather: it is a
new and more demanding Bible—dynamic,
personal, and requiring an almost unreasonably
high degree of reader involvement.

Ulrik D. Andersen

vividly clear that Beethoven and Tchaikovsky,
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