Friday 3 July 2026, at 20:00
Olga Pashchenko, piano

Friedrich Wilhelm MURNAU (1888 — 1931)
Faust: Eine deutsche Volkssage (1926)

(Interval: 20:50-21:10; Ends at 22:15)

THE LIVE MUSIC

The film's musical accompaniment is compiled
by Jed Wentz and draws on works by the
following composers (full list on back page):

e Johann Sebastian Bach (1685-1750)
e Fanny Hensel (1805-1847)

e Felix Mendelssohn (1809-1847)
e Franz Liszt (1811-1886)

e Richard Wagner (1813-1883)

e Camille Saint-Saéns (1835-1921)
e Edvard Grieg (1843-1907)

e Blind Tom Wiggins (1849-1908)
e Ferruccio Busoni (1866—1924)

e Alexander Scriabin (1872-1915)
e Sergei Bortkiewicz (1877-1952)
e Ottorino Respighi (1879-1936)

THE MOVIE

Principal roles

Faust Gosta Ekmann
Gretchen Camilla Horn
Mephisto Emile Jannings

Supporting cast includes Wilhelm Dieterle,
Yvette Guilbert, Werner Fuetterer and Hans
Brausewetter.

Director  Friedrich Wilhelm Murnau
Script Hans Kyser
Production Universum-Film AG (Ufa), Berlin

In 1999, the film was restored by Luciano Berriata on
behalf of the Filmoteca Espafiola as part of Project
Lumiére. The 2013 digitization was coordinated by the
Friedrich Wilhelm Murnau Stiftung.

The screening has been licensed from the Friedrich
Wilhelm Murnau Stiftung, Wiesbaden.

10:30 Yana Klein, soprano and Tatiana Larionova, piano
15:30 Lariviere-Phillipe string trio

20:00 Cine-concert: Olga Pashchenko accompanies Murnau's "Faust" (1926)
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Faust, Murnau and the Magic of Silent Cinema

What would you give for youth, happiness, love,
and unlimited knowledge?

That question has fascinated Europeans for
centuries. The story of Doctor Faust, who enters
into a pact with the Devil, can be traced back to
sixteenth-century Germany. Since then, it has
been retold by Christopher Marlowe, Johann
Wolfgang von Goethe, Thomas Mann, Karl Ove
Knausgard, and many others. Each generation
has found its own answer to the tale of
humanity’s longing for more than life seems
willing to offer.

Friedrich Wilhelm Murnau’s  silent-film
masterpiece Faust: Eine deutsche Volkssage
(Faust: A German Folk Legend, 1926) is based on
a combination of the old folk tale and Goethe’s
famous drama of 1808.

At the beginning of the film, Mephisto, the Devil,
makes a wager with the Archangel Gabriel. Can
a human being be led away from God’s path? To
prove his point, Mephisto unleashes plague and
death upon the land. The ageing scholar Faust
tries in vain to help the sick. When God does not
answer his prayers, he turns to darker forces.
Through his pact with Mephisto, Faust regains
his youth and embarks on a life of passion,
earthly pleasures, and his central love affair with
the beautiful Gretchen. Gradually, the story
transforms from a supernatural fairy tale into a
profoundly human drama about guilt,
forgiveness, and the redemptive power of love.
As in Goethe's version, the ultimate question is
not whether human beings sin, but whether they
can be saved.

When the film was created, European cinema
stood at a crossroads. The age of sound film
was about to begin, while silent cinema had
reached its artistic peak. Murnau was among the
greatest filmmakers of the period. He regarded
film as visual poetry and worked with light,
shadow, special effects, and moving cameras in

ways that seemed revolutionary to
contemporary audiences. Many of the film's
most celebrated scenes—such as the gigantic
Mephisto spreading his wings over the city, or
the almost otherworldly light surrounding
Gretchen—remain among the most iconic
images in film history.

And although silent films are, by definition,
without spoken dialogue, they were never truly
silent. When Faust premiered, it was
accompanied by live music. Cinema orchestras,
pianists, and improvisers created musical
worlds that could heighten the sense of love,
fear, the demonic, and the supernatural. Music
was not an addition to the film—it was an integral
and indispensable part of the storytelling.

Director F. W. Murnau during a break on the set
with actor Emil Jannings (IMDb.com).

One hundred years after the film’s premiere, this
tradition is revived in tonight’s performance.
Drawing on historical working methods, theatre
historian Jed Wentz has assembled a musical
sequence that closely follows the film's
narrative. Wentz has selected piano music that,
in his own words, “fits the film like a glove.”

SUPPORT THE FESTIVAL as a member of Hindsgavl Festival's Friends!
Min. two weeks presale * Better cancellation conditions * Priority when allocating seats * and more.
PRICE Single member: EUR 150,- (EUR 125;- renewal for 2026 members)
Couple (with children up to 18 years): EUR 180; (EUR 145, renewal for 2026 members)

BENEFITS

MORE INFO www.hindsgavlfestival.dk/friends
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http://www.hindsgavlfestival.dk/friends

Pianist Olga Pashchenko performs music by
composers including Bach, Mendelssohn, Liszt,
Grieg, and Scriabin, while discreet sound effects
contribute to the film’s dramatic atmosphere.

For the pianist, tonight's performance presents
an unusual challenge. The music does not
function as an independent concert programme
but as the emotional companion to the film. Over
the course of more than one hundred minutes,
Olga Pashchenko must move effortlessly
between Liszt's demonic virtuosity,
Mendelssohn'’s lyrical lightness, Bach's austere
seriousness, and Scriabin’s ecstatic,

Olga Pashchenko

hallucinatory sound world. At the same time, she
must constantly adapt her playing to the film's
rhythm, moods, and dramatic turning points.

The result is neither a traditional film screening
nor an ordinary piano recital. It is a journey back
to a time when film, theatre, improvisation, and
concert performance had not yet become
separate worlds—and when audiences were
captivated by the same story that has haunted
the European imagination for more than four
centuries: the tale of the man who sold his soul
to the Devil.

Mathias Hammer

As one may by now have noticed, there exists a
historically informed performance practice for
what we call classical music, and pianist,
harpsichordist, and organist Olga Pashchenko is
one of those who brings the sounds of the past
back to life at the highest artistic level. But as
one may by now not have noticed, there exists,
in the parallel world of cinema, an equally
historically informed practice for the otherwise
silent silent films—and when one looks at the
very few artists who today revive this lost
soundscape, one name immediately stands out:
the pianist, harpsichordist, and organist Olga
Pashchenko.

A double life, then. Or at least a side career and
nebengesjeeft, much like the young
Shostakovich, who famously earned his living
and supported his family as a silent film pianist
in the cinemas of St Petersburg.

It is, however, not always exclusively the pianist
Olga Pashchenko who is in action when she
follows in the footsteps of Shostakovich and
other silent film pianists, attempting to recreate
the once immediate fusion of two very different
art forms: moving images and live music. As far
as we know, she has never accompanied a
cinema screen from the harpsichord, but last
year the organist Olga Pashchenko at least had
her wish fulfilled.

She performed on a Welte cinema organ,
originally installed in the Luxor Kinopalast in
Chemnitz, but now housed in the Filmmuseum
Potsdam, complete with all its registers and
sound effects preserved. In addition to all
orchestral instruments, it can also imitate the
sound of a locomotive and its whistle, a
telephone, church bells, a ship’s horn, a siren,
two different kinds of birdsong, thunder, storm,
and rain—and many, many other things. So when
Faust receives a telephone «call, or
Mephistopheles is about to miss his train, there
is always a suitable sound effect at hand.
Historically informed performance practice in its
most literal and explosive form.

This year’s singer, Anna Prohaska, praises her
pianist Eric Schneider for being able to replace
an entire orchestra. One wonders what she
would say to the one-man musical army of a
Welte cinema organ.

Unfortunately, we do not have such an
instrument at Hindsgavl, so Olga Pashchenko
will accompany the moving images on screen
from the piano, a la Shostakovich—but with
discreet sound effects, not a la Shostakovich.
(Except that the young composer was reportedly
capable of producing an early form of canned
laughter, as he was quite unable to stop laughing
at Buster Keaton and Chaplin, which
occasionally got him fired.)

10:30 Yana Klein, soprano and Tatiana Larionova, piano
15:30 Lariviere-Phillipe string trio

20:00 Cine-concert: Olga Pashchenko accompanies Murnau's "Faust" (1926)
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Nor is this improvisation, but rather a carefully
compiled and adapted programme of existing
piano pieces, which Olga, so to speak,
synchronises live with the film on stage—a
programme tailor-made for the film by Jed
Wentz.

For a silent film is, in a sense, a being afflicted
with a chronic wardrobe problem: always lacking
something appropriate to wear. Especially for
the grand evenings when one does not wish to
appear in one’s everyday sound-dress—off-the-
rack attire that prevents the film from walking

around sonically naked, but not much more.

And this is where the music and sound tailor Jed
Wentz and pianist Olga Pashchenko enter the
picture. Jed creates a magical garment that
always turns out to fit this diva of a film
perfectly. And Olga ensures that all this magic
could not possibly sit better.

As a result, for the film lover, it becomes almost
impossible to imagine these images dressed in
anything other than this shared creation.

Ulrik D. Andersen

Repertoire (alphabetic order)

J. S. Bach-F. Busoni

Chaconne in d minor, BWV 1004
sharp major)

J. S. Bach

Prelude in C major, BWV 846

Prelude in ¢ minor, BWV 847

Bagatelle sans tonalité, S. 216a
Canzone Napolitana, S. 248 (F-

Die Zelle in Nonnenwerth, S. 274
Etudes d’execution
transcendante, S. 139,

Unstern, S. 208

Venezia, S. 201

Zbior Spiewow S. 480, nr. 4,
‘Hulanka’

Felix Mendelssohn

Prelude in ¢ minor, BWV 999 e nr. 4,'Mazeppa’ Lieder ohne Worte, op. 62, no. 3,
e no. 5, ‘Feux Follets’ ‘Trauermarsch’
Sergei Bortkiewicz e nr.6, Vision'
4 pieces for piano, op. 3, Gavotte- e no. 8, ‘'Wilde Jagd’ Ottorino Respighi
Caprice e no. 10 ‘Allegro Vivace’ Antiche Danze e Arie per Liuto Ill,
Aus meiner Kindheit, op. 14: e no. 11, ‘Harmonies du no. 1, ‘ltaliana’
e nr. 3, 'Die Tanzstunde’ Soir’
e nr. 4, ‘Erste Liebe’ e nr. 12, ‘Chasse neige’ C. Saint-Saéns/F. Liszt

Esquisses de Crimée, op. 8, no. 3,

‘Oriental Idyll F. Liszt/F. Busoni
Fantasia and Fugue on the

Edvard Grieg

Albumblatter, op. 28, nr. 3 undam

Lyrische Stukken, op. 65, no. 2,
‘Bondens Sang'’

Lyrische Stukken, op. 65, nr. 6,
‘Bryllupsdag pa Troldhaugen’

Franz Liszt

Harmonies Poétiques et
Religieuses, S. 173:

Danse Macabre, S. 555
Alexander Scriabin
Piano Sonata 10, op. 70

chorale Ad nos, ad salutarem

Richard Wagner
Fantasia in f-sharp, WWW 22

Blind Tom Wiggins
March Timpani

e nr. 3, ‘Bénédiction de Dieu

Fanny Hensel
Das Jahr, H. 385, ,February’ -

dans la solitude’
e nr.7, ‘Funérailles’

A warm thanks to these

‘November’ e nr.8 ‘Miserere’ foundations and sponsors

. 2 Konzertetiiden, S.145, no. 2,
Franlz Liszt o ‘Gnomenreigen’ : RiR ¢
Années de Péelerinage |, S. 160, nr. Mosonyis Grabgeleit, S. 194 AUGUSTINUS FONDEN ~A.R MOLLER FONDEN
5 Ofage L Sarabande und Chaconne aus K’ APGE O JOHANNE
Années de Péelerinage II, S. 161, dem Singspiel Almira, S. 181 o FOND
nr. 2, ‘Il Pensieroso’ ' William F o B3 Knud Hejgaards Fond

Trauervorspiel und Trauermarsch, Demam||:0nden W S0

Anne?s de PeIerlnf';\ge ’III, S. 163, S 206 2 mdgerars o —
nr. 5, ‘Marche Funébre Triibe Wolken, S. 199 AN . ¢
DEN FABERSKE FOND A .--.5‘.-5}5‘-, A i
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