Modest MUSSORGSKY (1839 - 1881)

Songs and Dances of Death (1875), 22’
Tekster: Arseny Golenishchev-Kutuzov (1848-1913)

1. Lullaby / Berceuse [Konbi6enibHas /
Wiegenlied].

2. Serenade [CepeHasa / Wiegenlied / Standchen]

3. Trepak / [Tpenak / Tanzlied]

4. Field Marshal [[TonkoBogey / Der feldherr /
Feldherr tod / Le chef d'armée]
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Sergej RACHMANINOV (1873 — 1943)
TO praeludier fra op. 23 (1903), 7'

Nr. 4 i D-dur — Andante cantabile
Nr. 2 i B-dur — Maestoso

Dmitri SHOSTAKOVITCH (1906-75)

Satires (Pictures of the Past), 5 Romances on
Verses by Chorny (1960), 15’

Tekster: Sasha Chorny (1880-1932)

1. To acritic

2. Spring awakening

3. Descendants

4. Misunderstanding

5. The Kreutzer Sonata

10:30 Yana Klein, sopran og Tatiana Larionova, klaver
15:30 Lariviere-Phillipe Strygetrio E?Q 3. JULI %
20:00 Cine-koncert: Olga Pashchenko spiller til Murnau's "Faust" (1926) v /



Sorrow, satire and freedom

ABOUT THE PROGRAMME

This morning's programme brings together two of
the most powerful and distinctive song cycles in
the Russian repertoire: Modest Mussorgsky's
Songs and Dances of Death and Dmitri
Shostakovich's Satires. Both works explore the
human condition, but from strikingly different
perspectives—the former with existential gravity,
the latter with biting irony.

Mussorgsky's Songs and Dances of Death is a
stark and uncompromising meditation on the
realities of life. In these songs, death is not an
abstract terror but a tangible presence—an
inevitable part of everyday existence that can be
both painful and peaceful. Death appears as a
living character in a series of disguises: a
comforting mother in a lullaby, a seductive lover in
a serenade, a jovial drinking companion leading a
drunken man to his fate in the snow, and finally a
victorious warrior surveying the battlefield.

When | sing these songs, | inevitably draw on my
own experiences of loss. Their meditation on grief,
fear and acceptance speaks directly to emotions
that many people carry within them, which is why
the cycle remains so immediate and universal
today. For this performance, the songs will be sung
in the composer's original keys—something only
rarely heard in the concert hall.

Where Mussorgsky confronts death, Shostakovich
turns his attention to life and to the society around
him. Satires consists of five musical caricatures
exposing human vanity, pettiness and hypocrisy.
Contemporary audiences readily understood that
these ‘"satires" were aimed not only at the
bourgeois society of the early twentieth century
but also at Soviet reality itself—bureaucrats,
careerists and those who hid behind political
slogans.

Throughout his life, Shostakovich balanced his
official status against his inner artistic freedom,
and the sarcasm of these songs therefore feels
almost autobiographical: through laughter, he
defended the right to honesty. To me, the work
ultimately conveys a message of freedom.

Based on a text by Yana Kleyn.

The song cycles were recorded in Milan in March
2026 with pianist Tatiana Larionova and will be
released on the DaVinci Classics label. With roots in
Russian culture and a life now established in
Denmark, Yana Kleyn approaches this music as a
meeting between memory and the present—a
reflection on freedom, loss and hope.

YANA KLEYN

Russian-Danish soprano Yana Kleyn was born in
Moscow and trained both as a pianist and as a
singer. After studying at the Gnesin Academy in
Moscow, she completed her master's degree at the
Royal Academy of Music in Aarhus in 2012 and has
lived in Denmark ever since. She has established
herself as one of the leading lyric-dramatic
sopranos in the Nordic countries, with
engagements at the Royal Danish Opera in
Copenhagen, the Royal Swedish Opera in
Stockholm, Den Jyske Opera, Oper Koéln, Opéra de
Metz Métropole and the Savonlinna Opera Festival.

As a concert singer, she has appeared in works
including Beethoven's Symphony No. 9, Britten's
War Requiem and Alban Berg's Sieben friihe Lieder
with leading Danish and international orchestras.
In 2022 she was named Opera Talent of the Year
at the Copenhagen Opera Festival. Her signature
roles include Mimi (La Bohéme), Cio-Cio-San
(Madama Butterfly), Aida, Tosca, Desdemona
(Otello), Rusalka and Suor Angelica.

TATIANA LARIONOVA, PIANO

Russian pianist Tatiana Larionova is based in
Milan, where she also serves as Artistic Director of
the international concert series Primavera di
Baggio. A graduate of the Tchaikovsky
Conservatory in Moscow, she later continued her
studies in Switzerland and the United States. She
has won prizes at numerous international piano
competitions, performed in leading concert halls
throughout Europe and the United States, and
released critically acclaimed recordings on labels
including DaVinci Classics, Brilliant Classics and
Limen Music.



