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Solo works by Ligeti

ABOUT THE PROGRAMME

More than forty years separate the two solo works
by Gyorgy Ligeti featured in this late-night concert.

The Sonata for Solo Cello was composed in two
stages. The first movement, Dialogo, was written in
1948 for the young cellist Annuss Virany, with
whom Ligeti was secretly in love. He described the
music as a dialogue between a man and a woman.
The movement is marked by lyrical cantabile
writing, a free rhapsodic form, and clear
connections to the Hungarian tradition of Bartdk
and, especially, Kodaly. Five years later, Ligeti
composed the concluding Capriccio for the cellist
Vera Dénes. Where Dialogo is reflective and
intimate, Capriccio is an explosive display of
virtuosity, full of febrile energy, rapid semiquaver
passages and technical challenges at the very
limits of what is possible. Ligeti himself compared
the movement to Paganini's caprices and
described it as being in a more Bartdkian style. The
sonata was rejected by the Hungarian cultural
authorities as too modern and had to wait until
1983 for its first public performance.

The Sonata for Solo Viola was composed between
1991 and 1994, alongside the Violin Concerto and
the celebrated Piano Etudes. Its inspiration came
when Ligeti heard the German violist Tabea
Zimmermann on the radio. The sonata consists of
six contrasting movements and marks a
significant turning point in the composer's late
style. While the cello sonata is concentrated into
two movements, the viola sonata unfolds as a
modern counterpart to the richly varied sonata
forms of the Baroque. Here, Eastern European folk
music meets free rhythms, jazz, Latin American
influences, ostinato patterns, chromaticism and
dazzling perpetual-motion movements. The result
is one of the twentieth century's defining works for
solo viola—a composition that expands the
instrument's expressive and technical possibilities
in almost every conceivable direction.

(Based on notes by Andrew Goldstein.)

BRUNO PHILIPPE, CELLO

French cellist Bruno Philippe was born in
Perpignan in 1993 and studied at the
Conservatoire National Supérieur de Musique et de
Danse de Paris before continuing at the
prestigious Kronberg Academy in Germany. While
still very young, he attracted international attention
through a series of major competitions, including
the ARD Competition in Munich, the Feuermann
Competition in  Berlin, the International
Tchaikovsky Competition in Moscow and the
Queen Elisabeth Competition in Brussels. In 2018
he received the Victoires de la Musique Classique
award as Young Instrumentalist of the Year.

Today Bruno Philippe appears as a soloist with
leading orchestras throughout Europe and is also
a sought-after chamber musician at festivals
including Verbier, Kronberg and Mecklenburg-
Vorpommern. His repertoire ranges from the
Baroque to contemporary music, and his
recordings have received widespread international
acclaim. His interpretations of Bach, in particular,
have been praised for combining flawless
technique with exceptional musical insight.

Sao Soulez Lariviéere, VIOLA

Born in Paris in 1998, Sao Soulez Lariviére is
already regarded as one of the most exciting
violists of his generation. He began his musical
training as a violinist, but switched to the viola
while studying at the Yehudi Menuhin School in
England—a decision that has proved remarkably
successful. After studying with the legendary
Tabea Zimmermann in Berlin and at the Kronberg
Academy, his career has developed with
remarkable speed.

In 2023 he won First Prize at the prestigious
Prague Spring International Music Competition
and, later that year, was named Young Artist of the
Year by the International Classical Music Awards.
Shortly afterwards he was selected as an ECHO
Rising Star, taking him to many of Europe's leading
concert halls. Since 2023 he has also served as
Professor of Viola at the Mozarteum University
Salzburg—an extraordinary appointment for a
musician still in his twenties.

Fra https://www.saosoulezlariviere.com/#Bio



